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Frutiger's fascination with
design began at an early age. He
was particularly drawn to typefaces that
contrasted with the ornate Swiss cursive
handwriting of the time, preferring something
simpler and more geometric in form. Despite his
parents’ reluctance to support his artistic ambitions,
they ultimately encouraged him to pursue a more practical
apprenticeship in printing, which would lay the foundation for
his future career in typography (Design Reviewed).

Education

At sixteen, Frutiger began an apprenticeship in typography under Otto
Schlaefli at the Otto Schlaefli printing house in Interlaken. This hands-
on training helped him hone his skills as a designer. After completing his
apprenticeship, he continued his studies at the Gewerbeschule in Bern,
where he focused on woodcut and drawing under the guidance of Walter
Zerbe. These early experiences proved to be pivotal in shaping Frutiger's
distinctive approach to type design (News Desk).
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In 1949, Frutiger took a job

as a compositor at Gebriider Fretz in

Ziirich, where he collaborated with experts

like Karl Schmid, Walter Kach, and Alfred

Willimann. There, he learned engraving and woodcut
techniques, which would influence his later work. One

of his early experiments involved studying monumental
inscriptions, which led him to begin the early drafts for Univers.

Frutiger's big break came in 1952 when he moved to Paris to work

as the art director at Deberny & Peignot, one of the top type foundries

at the time. His first commercial typeface, Président, came out of this
period, followed by Ondine and Méridien in 1955. These typefaces were
inspired by classic Roman fonts, like those of Nicholas Jenson, and helped
establish Frutiger's reputation (News Desk).

In 1957, Frutiger designed Univers, a sans-serif typeface that was revolutionary for
its time. It featured twenty-one different variations, making it one of the first fonts

to offer such a wide range of weights and styles. This innovation set a new standard
for type design. Frutiger did not stop there. In 1961, he founded his own studio near
Paris with designers Bruno Pfaffli and André Giirtler. His work continued to expand,
and in the early 1970s, the Paris Metro commissioned him to design a new signage
system. This led to the creation of Frutiger, which was inspired by the airport signage
he had designed for Charles de Gaulle International Airport (Design Reviewed).
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