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Neville Brody was born on April 23, 1957, in Southgate,
London. Growing up during the energetic punk rock
era, Brody was heavily influenced by the rebellious and
experimental spirit of London’s music and cultural scenes.
Early exposure to movements challenging traditional norms
shaped his career long interest in pushing boundaries. His
foundation in fine arts began at Minchenden Grammar
School, where he pursued A-Level Art. Brody’s early
academic journey continued with a Fine Art foundation
course at Hornsey College of Art in 1975, followed by a
move to the London College of Printing in 1976 to pursue
a BA in Graphics. There, his first year thesis on Dadaism
and Pop Art revealed his fascination with avant-garde art
movements that questioned mainstream values, a curiosity

that later impacted his approach to
* * graphic design and typography. * *




In the early 1980s, Brody began-designhing album covers for
influential bands like Clock DVA, (gbixret Yoltaire, Depeche Mode,
and 23 Skidoo. His designs used DO d. experimental typography
and abstract visuals that caught attention and.set a new
standard in/graphic-design.
Brody’s involvement in the music scene laid the groundwork for his
future impact on graphic desigh and typography.

At The Face
(1981), a British fashion
and culture magazine,
Brody designed custom
lettering and experimental
typefaces that were not always
formal fonts but influential in

setting the tone of the publication’s
aesthetic. These typographic
choices became a hallmark of
his design style and played
a major role in shaping
1980s visual culture.
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Induseria (1984):
one Of Brodvy’'s earLiest and
MOsSE iCONiIC FONEtS, INdUSENiIA

was a bold, condensed
mechahical tYPerace.

It cohveved

sefrensth and induserial
Precision, makins it a
PerrecCt Frit FOM the
PoWerfUL aesthetiC that
BrodyY was develLorPins

il his earLy careenpr.

Insisnia (1986):
ANOther keyY FOoNt develorPed
dUrins this Period, Insisnia
wars sLteek and FUEDUristiC,
With cLean, seometric Lines
that helPed define the
modernist aPProacCh t0
EYPOSIraPhY that
Brody Championed.

TyPerace FoUP
(unreLeased)
and

TyYPerace Si¥
(unreLearsed):

TWO exPerimental
tYPeraces, thoUsh nevep
OffiCially Peleased,
showcase Brody's
ONs0iNs expLoration

Of  Non-tpraditional
and avant-garde
desisn aesthetics. Theip
inluence, was evident in
Later Works, and theip
radical approach to
tYPOSPaPhY helPed PUsSh
the boUndaries of What
was PossibLe in desisn.
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Men's lifestyle and fashion magazine. st Bl

His work here was more refined and offen fufuristic— Another
custom design; helped define 13805 aesthelics.
= FFBlur profofype larer fo be released with FUSE fonls
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Brody co-founded the FUSE project [experimental typography ‘:F O“/ty Thf@@
and magazine] in 1991 with Jon Wozencroft. It showcased FF []||1y Seven H: I]ﬂmE

many experimental fonts, including these designed by Brody FF Autotrace Dou..
FI° Dirty FF DIRTY SIX ST3

FF Dirty One Std Bold Fir Harlem Regular

[ourtr pata Subno
rmal FF Blur Light I';FFF'thhi . Fi Rariem Bold

FF Blur Medium FF TYPEFACE 6&7
FF Blur Bold
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Original BBC Brand in Gill Sans Regular Th e n eW face Of t h e B BC

E B fit for all Audiences T

ABCDEFGHIJKLMNOPQRSTUVWXYZ
“Reith” Concept in BB G R AAAA£CEEEEITIDNOOOOOBESUUNUYYZ
abcdefghijklmnopqrstuvwxyz
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TCCC Unity
personality

and DNA from The Coca-Cola

Company’s archive

modernist American
typography
unique personality

practical type features and
design requirements

Blending the past with
the present

Tece

THE COCACOLA COMPANY
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Brody Associates
His studlo has continued
producing modern, functional,
and experimental typefaces.
Some are not released

publicly, but known from design
exhibitions or showcases.

CLOONEY DAMON GARCIA PTT ROBERTS
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BIST DU DABEI?






